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ACT I

FADE IN

INT. - LIVERPOOL, ENGLAND - CASBAH COFFEE CLUB - DECEMBER

17, 1960 - NIGHT

Scene opens to a black screen and the sounds of an audience

buzzing excitedly and instruments being set up. The scene

suddenly explodes into light as someone turns on a

spotlight, revealing a stage that has been assembled for a

band to perform.

CLOSE UP:

1. Someone clenching a guitar

2. A pair of legs behind a microphone stand

3. Someone switching on a guitar amp

4. Someone putting on a leather jacket

5. The two hi-hats of a drum set coming together

6. Someone’s mouth next to a microphone

JOHN LENNON

Welcome to the Casbah, ladies and

gentlemen. We are The Beatles.

ZOOM IN to two drumsticks held high in the air, hitting each

other and setting up the beat.

The band begins to play amidst the roar of the crowd.

(I’LL TRY) ANYWAY

Roll credits over shots of the band playing.

LATER THAT NIGHT

EXT. - MONA BEST’S HOUSE - NIGHT

Scene opens to outside the house of MONA BEST, whose house

turns into the Casbah Coffee Club at night. Teenagers are

milling around raving about the show that has just ended.

FANGIRL #1

They are so good!

(CONTINUED)
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FANGIRL #2

They are so cute!

FANGIRL #3

Yeah, I really fancy the look of

that Pete Best, don’t you?

FANGIRL #3

He’s dishy, all right. They’re all

cute, but he’s just so - so -

FANGIRL #1

Tall?

FANGIRL #2

Dark?

FANGIRL #3

Handsome!

FANGIRL #4

I don’t know, I think John is the

best looking.

The other girls stare at her. There is a pause.

FANGIRL #2

Anyway, about Pete...

Inside the club, the band is being congratulated by Mona,

friends, and fans.

MONA

...a really great show, I think the

best you boys have ever done. I

even saw some people from the

papers here - they must’ve come to

see what all the fuss was about!

JOHN

Good thing we changed our name to

The Beatles from The Silver

Beatles, eh? I think that might’ve

had something to do with it.

PETE

I really don’t think that had

anything to do with it.

PAUL

John, he has all these loony

thoughts, I don’t know where he

gets them...

(CONTINUED)
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GEORGE

You know, we ought to celebrate at

The Grapes tonight. Pete, you in?

Fancy a trip to the pub?

PETE

I don’t know, mate, I’m beat. I

might just go to bed.

GEORGE

Oh, come on, we’ll let you have a

few of the birds if you come along!

PAUL

(pretending to be scandalized)

Not in front of his mum!

(laughter)

Besides, I think Pete gets quite

enough attention from the birds...

he doesn’t need any of our help.

JOHN

You jealous, mate?

PAUL

A bit, yeah! Sorry we’re not all in

committed relationships like you

and Cynthia! You two are going to

grow old together.

John shares a tender look with a pretty blonde girl talking

to some other people across the room. Everyone notices.

PAUL

(cont.)

Revolting.

GEORGE

I hate love.

PAUL

And that’s why we’re going to get

smashed! Come along, Pete, you know

you want to.

PETE

Really, it’s all right. I’m feeling

a bit peaky, I’ve really got to get

some sleep.

Everyone groans, and there are some noises of protest.

(CONTINUED)
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PETE

Oh, shut up. Thanks for coming

tonight, everyone! And I’ll see all

of you losers tomorrow. Now get out

of my house, I want to go to bed!

People begin to head out of the door.

MONA

Oi, John, Paul, George, hang on a

second.

The three of them pause.

MONA

I just want you to know that you

really did take the roof off of the

place tonight. I’ve never seen the

club so alive.

JOHN

Thanks, Mona. We owe you

everything. Thanks for basically

being our mum. God knows our own

don’t do anything for us.

Paul and George make noises of agreement.

MONA

You know I’d do anything for you

boys. And I daresay soon enough

everyone else will do anything for

you too. I have a feeling you’re

going to be playing a lot more

shows from now on...

CUT TO:

A street post with a flyer taped to it reading "ROCK ’N’

ROLL DANCE - THE FABULOUS BEATLES ROCK COMBO - 22 DECEMBER

1960". Camera pans to the net street post, with another one

reading similarly but wiht a different date. Pan goes faster

and faster until the signs are unreadable, finally ending in

a montage of the boys playing at different venues and

speeding around Liverpool in a big van with their own

driver. The fans getting more and more crazy, ending in

girls throwing themselves at them and John accidentally

punching one in the face.

CUT TO:
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INT. - THE BEST HOUSEHOLD - JULY 1961 - DAY

Pete and Mona sit in the kitchen, drinking tea and talking

about the band’s most recent tour.

PETE

It’s been amazing, Mum. I’ve never

experienced anything like this.

We’re everywhere! All of Liverpool

is buzzing about us!

MONA

People are excited about you,

everyone’s talking! I get calls

every day asking to book you! I’m

starting to look for managers.

PETE

Like who?

MONA

There’s one bloke who first noticed

you all because of all the lines in

front of the Casbah. Then girls

started coming into his record shop

asking for your singles, and then

local music mags started telling

him to go to your shows, and he

finally realized he couldn’t ignore

you any longer.

PETE

Yeah? What’s his name?

MONA

Ryan something. No, Brian. Brian

Epstein, that’s it.

PETE

Couldn’t you just be our manager?

The boys all love you, you know

that.

MONA

And I love you all too, but I can’t

get you a contract. And I don’t

think I can handle the strain,

anymore, either. I’ve got a new

boyfriend.

PETE

You’ve kept quiet about that! Go

on, who is it then?

(CONTINUED)
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Mona looks uncomfortable.

MONA

You won’t be happy.

PETE

I don’t know what you mean. Come

on, out with it!

MONA

Er... well... you know Neil?

PETE

Neil... our driver?

CUT TO:

Sped-up flashback to previous scene of the band playing at

different venues. The flashback stops at the shot of the

boys driving around Liverpool in a van. Camera zooms in on

the driver, a boy around Pete’s age.

PETE

(cont.)

You... you... trollop!

MONA

It just happened!

PETE

He’s younger than I am!

MONA

(impatiently)

Look, do you want to know about how

I’m getting Epstein to be your

manager or not?

PETE

I guess so.

MONA

I think you should play a concert

at a bigger venue than the Casbah -

the Tower, maybe.

PETE

The Tower? But that’s huge!

MONA

Well, that’s the point. All of the

other Casbah bands can play too,

but you boys will be the main

(MORE)

(CONTINUED)
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MONA (cont’d)
event. It’ll grab Epstein’s

attention, and if you play well he

might offer you a deal afterwards.

Pete does not respond for a few seconds.

MONA

(cont.)

Well? What do you think?

PETE

All right. It’s a good idea.

(beat)

But you’re still a trollop.

MONA

I can’t believe you’re calling me a

trollop. What is this, the 1800’s?

PETE

Well, I can’t call my own mum a

whore.

MONA

(mischievously)

Don’t worry, Neil doesn’t pay me.

PETE

Mum!

INT. - THE TOWER - DECEMBER 1961 - NIGHT

The band has just played a set at the concert Mona has

planned. It is a huge success; the venue is packed. The band

is backstage swarmed with press congratulating them on the

show they’ve just played.

REPORTER #1

That was excellent, boys. You’re

really giving Liverpool something

to cheer about.

REPORTER #2

How are you adjusting to the

limelight?

JOHN

Loving it, mate!

(CONTINUED)



CONTINUED: 8.

REPORTER #3

Do you all plan to go bigger than

Liverpool?

PAUL

First, Liverpool, next, the world!

REPORTER #4

Excuse me, boys, if I might have a

word.

PAUL

Sure, mate, have at it.

REPORTER #4

My name’s Brian Epstein, and Ms.

Best has told me a lot about you.

The boys look around at each other excitedly. This could be

their big break.

PETE

She’s told us a lot about you too,

sir!

BRIAN EPSTEIN

You boys played a hell of a show

tonight.

JOHN

Thank you, sir, we did our very

best!

BRIAN EPSTEIN

Would you perhaps be interested in

a manager? A real manager?

PETE

My mum’s been doing great -

PAUL

We would absolutely be interested.

Pete shoots Paul a dirty look, which Paul ignores.

BRIAN

Excellent. Now, let’s talk about

you boys auditioning for a record

deal. But first I think you need to

work on your image...

CUT TO:
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INT. - GENERIC CLUB VENUE - NIGHT

The band is playing at a show as usual wearing what they

usually do - black leather jackets, blue jeans, and white

t-shirts, with their hair unkempt.

BRIAN

(V.O.)

First of all, the jeans and the

leather is just too grungy.

CUT TO:

INT. - THE BEST HOUSEHOLD - NIGHT

MONA

I don’t really want to have the

basement be the Casbah anymore.

PETE

What?

CUT TO:

INT. - GENERIC CLUB VENUE - NIGHT

The band is playing at a show without their leather jackets,

still in t-shirts but with nicer black pants instead of

jeans.

BRIAN

(V.O.)

I think maybe full suits would be

best.

CUT TO:

INT. - THE BEST HOUSEHOLD - NIGHT

MONA

Your grandmum died yesterday.

PETE

What?

CUT TO:
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INT. - GENERIC CLUB VENUE - NIGHT

The band is playing at a show with full suits and ties.

BRIAN

(V.O.)

The hair’s the key! There’s this

new style that looks more clean

cut. It’s called the moptop.

CUT TO:

INT. - THE BEST HOUSEHOLD - NIGHT

MONA

I’m pregnant with Neil’s child.

PETE

WHAT?

CUT TO:

INT. - GENERIC CLUB VENUE - NIGHT

The band is playing at a show with full suits and ties,

complete with their trademark moptop haircut - all except

Pete, whose hair is too curly to tame.

BRIAN

(V.O.)

Good news, boys! EMI wants to talk

to you all about a deal! I think

it’s the hair that’s done it. It’s

a shame yours can’t be cut, Pete.

CUT TO:

INT. - THE BEST HOUSEHOLD - NIGHT

PETE

(to Mona)

I can’t believe we’ll be playing

the Casbah’s last show tomorrow. I

can’t believe the Casbah is having

a last show. This is all happening

so fast.

MONA

(angrily)

Life goes on, you know. There are

other things besides The Beatles.

(CONTINUED)
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Pete looks taken aback by Mona snapping at him.

PETE

I know. I was just saying.

Mona doesn’t respond.

FADE TO BLACK

INT. - THE CASBAH CLUB FINAL SHOW - NIGHT

Yet again, the band plays a wildly successful show. For

their final song, they play "I’ll Try Anyway." After the

show, Brian approaches Pete.

BRIAN

Pete, could you possibly come to my

office in the morning? I have some

news for you.

PETE

(confused)

Of course, Brian, no problem.

BRIAN

Perfect.

(hesitantly)

And - look - don’t tell the boys

about it. It’s something I have to

talk to you about alone.

Brian walks away, Pete looking after him curiously.

EXT. - STREETS OF LIVERPOOL - DAY

It’s the next day, and NEIL ASPINALL, the band’s driver and

Mona’s boyfriend, is driving Pete to Brian’s office.

NEIL

So what do you think Brian wants to

talk to you about?

PETE

I dunno. He was really secretive

about it last night. I think it’s

good news though.

NEIL

What makes you think that?

(CONTINUED)
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PETE

Just a feeling.

NEIL

Mona said you were excited about

it.

PETE

Look, Neil, can we... maybe not

talk about my mum? It’s just, you

know, a little weird...

NEIL

(not getting the hint)

What d’you mean, mate?

PETE

Well... you’re just...

NEIL

What?

PETE

Younger than me? And I’m her son?

NEIL

Look, Pete, what me and Mones has

is real. She might be older than

me, but she’s top notch in the sack

-

PETE

(panicked)

Oh look, we’re here! I’d love to

talk more about this with you later

- I just have to - go -

Pete nearly falls out of the van in his attempt to exit as

quickly as possible.

NEIL

(leaning out of the window)

I’ll just wait for you out here,

shall I?

Pete is already halfway into the building in his haste.

PETE

Sure, yeah, great, bye Neil!

(CONTINUED)
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Pete walks into the office, looking around. Pictures of him

and the rest of the band are all over the walls, and records

line the shelves. He smiles, excited at the prospect of what

Brian’s news could be. As if on cue, Brian emerges from a

room down the hallway.

BRIAN

Pete! It’s... great... to see you.

Would you come in here, please?

Pete follows Brian into his actual office, a room filled

with stacks of papers and records.

BRIAN

(cont.)

Sit down, please, make yourself

comfortable. Do you want a cup of

tea?

PETE

No, thanks, I’m good.

BRIAN

Right. Right.

PETE

(concerned)

You all right, Brian?

BRIAN

Fine! Fine! I’m fine! How’s your

mum doing?

PETE

She’s all right. Eight months

along. She talks all the time about

how she’s really fat, you know, the

usual. Weird to think I’m getting

another brother or sister.

BRIAN

Have they decided on a name?

PETE

Well, it depends on the gender,

obviously. My mum really likes the

name Roag, though. Neil fancies

something more grandiose. Alastor

or Rutherford or something barmy

like that.

There is a beat.

(CONTINUED)
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BRIAN

Rutherford’s nice.

PETE

I think it’s fucking awful.

Another beat.

BRIAN

Oh, and speaking of fucking awful,

you’re out of The Beatles.

PETE

What?

BRIAN

...well, the boys want you out.

They’ve already found another

drummer, Ringo Starr, and he’s

going to start with the group on

Saturday.

PETE

Very funny.

BRIAN

No, really.

PETE

But - but - that wasn’t related to

what we were talking about at all!

BRIAN

No, but I couldn’t think of any

good way to bring it up.

There is a long silence as Pete tries to process this

information. It’s not sinking in.

PETE

They want me... out?

BRIAN

Yes.

PETE

Of the band?

BRIAN

Yes.

(CONTINUED)
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PETE

Of The Beatles?

BRIAN

Yes, that’s the name of the band

you are in.

(beat)

Were in.

(another beat)

Sorry.

PETE

I... don’t understand. John and

Paul and George want me out? Did

they say why?

BRIAN

No, they didn’t. They just found

someone else.

PETE

What does that mean? They had to

have had a reason!

BRIAN

I’m so sorry, Pete.

Surprisingly, he actually looks like he means it. Pete is

still in shock. Brian is staring at him sorrowfully.

BRIAN

(cont.)

Look, I hate to ask you this, but

Ringo can’t start up for a few

days. Can you cover the last few

shows for us?

PETE

What?

BRIAN

Well, there are a few shows to play

this week -

PETE

You just sacked me and you want me

to cover for my replacement for a

few days?

BRIAN

Well yes - otherwise they won’t

have a drummer at all -

(CONTINUED)
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PETE

I DON’T FUCKING CARE!

BRIAN

Oh. I’ll have to notify them.

PETE

Great! And while you’re at it you

can notify them that they’re

fucking sods! They didn’t even have

the balls to tell me! They didn’t

even give me any warning! No sign!

BRIAN

I really am so sorry.

PETE

It DOESN’T MATTER!

There’s an uncomfortable silence as Pete still sits there

fuming and Brian looks incredibly helpless.

BRIAN

(hesitantly)

Pete... I’m sorry, but I have

another meeting in a few...

PETE

(coming to his senses)

Right. Yeah. Sure. Cheers, Brian.

He stands up to leave, and wanders to the door almost

aimlessly.

BRIAN

(even more hesitantly)

Could you maybe... shut the door?

There are some things I have to do,

you understand...

PETE

(almost hysterically)

Oh yes! Of course!

Pete slams the door shut.

CUT TO:

Pete steps out onto the street looking totally lost. He

doesn’t know what to do or where to turn. He looks around in

complete confusion.

(CONTINUED)
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NEIL

Oi! Pete! What’re you playing at?

And there is Neil, sitting in the van waiting just like he

said he would. Pete stumbles over to the passenger seat,

barely gets the door open, and practically falls into the

van.

NEIL

(cont.)

So what was the news? Anything

good?

Pete says nothing, just stares out the window in total

belief.

NEIL

Pete. Mate. What’s up?

Pete still doesn’t respond. Neil’s concerned now.

NEIL

(cont.)

Pete? Do you need anything?

PETE

I need...

NEIL

Yeah?

PETE

I need...

NEIL

What?

PETE

I need to go to the pub.

INT. - THE BEST HOUSEHOLD - THE NEXT DAY

CLOSE UP of Pete’s eyes.

MONA

(voiceover, loudly)

I can’t believe it!

ZOOM OUT to Pete’s face, staring at the camera but looking

so lost that it seems he’s looking at something very far

away.

(CONTINUED)
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MONA

(voiceover, even louder)

I can’t FUCKING believe it!

ZOOM OUT to Pete sitting on the couch in his living room.

His facial expression hasn’t changed.

MONA

(voiceover, shrieking)

Those TOSSERS!

ZOOM OUT to Mona stalking back and forth across the living

room in front of Pete, still motionless on the couch. He has

just told her about being sacked from the band. Neil is

sitting in a chair next to the couch.

MONA

(cont.)

Why didn’t you tell me as soon as

it happened? I could have done

something! Called people... killed

Epstein... called some more

people... killed Epstein again...

NEIL

He went out.

MONA

He what?

NEIL

He went out. To the pub.

MONA

(to Pete)

Why didn’t you tell me first?

NEIL

Wouldn’t you fancy some booze too

if you’d just been told you’d

gotten sacked from The Beatles?

MONA

(to Pete)

All right then, why didn’t you tell

me after you’d gotten back?

NEIL

What, and wake you up at three in

the morning after he’d just

literally drank himself under a

table? I don’t think so, Mones.

(CONTINUED)
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MONA

(to Pete)

Well then - wait, Neil, why the

hell are you still here?

NEIL

(hurt)

Sorry for being the father of your

bloody child, woman!

MONA

You keep answering all of my

questions for Pete.

NEIL

Well, he’s not in much of a chatty

mood, now is he?

Mona and Neil look towards the couch. Pete hasn’t moved a

muscle. They look back at each other.

MONA

Neil, I think you should leave.

NEIL

This is my problem too! We’re in a

family crisis!

There is a beat.

MONA

Neil, get out.

Neil tries to look forceful and intimidating.

NEIL

Listen, Mones, you can’t - I have -

this is -

Mona stares at him coldly. Neil trails off.

NEIL

(cont.)

Right. Bye, Mones. Bye, Pete. Bad

luck about the uh - getting dropped

from the band - and everything.

Neither Mona nor Pete respond. Neil lingers for a few

seconds of uncomfortable silence, then leaves with his head

down.

(CONTINUED)
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MONA

I’m getting tired of him. He’s a

bit of an idiot.

Pete still isn’t functioning. Mona looks over at him, then

shakes her head.

MONA

(cont.)

I’m going to make some phone calls.

FAST FORWARD through several days of Mona pacing back and

forth in changing clothes in front of Pete in changing

clothes. People come to console him, Mona has her baby and

starts carrying him around, and Pete stays in his house,

unmoving, alone.

ACT II

INT. - THE BEST HOUSEHOLD - TWO WEEKS LATER - DAY

Black screen as an alarm goes off. As the sound of a hand

slamming the clock off, cut to Pete laying motionless, then

slowly opening his eyes. He slowly rolls sideways off his

bed, onto the floor, with a loud thump.

CUT TO

Mona is cooking breakfast in the kitchen as Pete’s new baby

brother ROAG giggles from his high chair. Pete walks in,

unshaven and unkempt, looking like something the cat dragged

in.

MONA

Morning.

PETE

Morning.

MONA

Made you some eggs and toast. Come

on, eat up.

PETE

Cheers, Mum.

Mona intently watches Pete eat for a few seconds. Concern is

etched clearly across her face. She sits down across the

table from her son.

(CONTINUED)
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MONA

(hesitantly)

Pete?

PETE

Mmm?

MONA

It’s not that I don’t love having

you here all the time, but... are

you ever going to leave the house?

PETE

You don’t have a boyfriend anymore,

what d’you need me out of the house

for?

MONA

It’s been two weeks.

PETE

Most people would love to have

their son around for two weeks, you

ungrateful cow!

MONA

You know what I mean.

Pete puts down his fork and looks up at his mother.

PETE

(seriously)

I don’t want to face anyone. If I

go out there, I’ll have to see them

on TV, I’ll have to hear girls

talking about them....

MONA

Pete...

PETE

No, Mum, listen. Going out there

means accepting it happened. If I

stay here I don’t have to deal with

anyone asking me why and me not

being able to give them an answer.

Mona considers this for a second, actually trying to

understand where Pete is coming from.

MONA

There’s someone in the living room

who wants to see you.
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CUT TO:

INT. - THE BEST HOUSEHOLD - LIVING ROOM

Pete slowly walks into the living room. There is a figure

huddled on the sofa, intently watching the television.

NEWS ANNOUNCER

Meanwhile, The Beatles are quickly

taking England by storm. The band

toured several London clubs in the

past two weeks, selling out every

show and driving fans wild

everywhere they went.

Pete can see the television now, which is now showing shots

of girls screaming and fainting over Pete’s former best

friends. The figure quickly leans forward and turns off the

television. It’s Brian.

BRIAN

Sorry about that.

Pete does nothing but glare. Brian shifts uncomfortably.

BRIAN

(cont.)

Have you been seeing how well

they’re doing, though? It’s

extraordinary! I’ve never seen

anything like it! I -

PETE

Actually, I haven’t left my house

for two weeks.

BRIAN

Oh.

PETE

Yeah, so I’d appreciate it if you

said whatever you wanted to say and

then got the hell out of my house

so I can continue wallowing in my

own self-pity.

There is a beat.

BRIAN

Yes. Yes. Right, well, I actually

wanted to offer you a job.

(CONTINUED)
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PETE

(sarcastically)

Really.

BRIAN

Yes, really. I don’t want this to

be the end of your career, Pete.

You’re too talented for that.

PETE

Mum tells me one of the rumors for

why I was sacked was that I wasn’t

a good enough drummer.

Brian laughs as though he’s fielding this question from an

amateur drummer.

BRIAN

Well like I tell everyone - you’re

no Ringo, but you’ve got talent!

Pete stares at him. Brian realizes his mistake.

BRIAN

(cont.)

Er - I mean - that’s rubbish, Pete,

you know that. There’s another

rumor that you got let go because

you’re too good-looking for the

rest of the band. "Paul got

jealous," they say. Can you

imagine!

PETE

I may as well imagine that. I

didn’t get a proper one to begin

with - and the boys haven’t said a

word to me since the last concert

we played together.

BRIAN

Trust me, that’s not the reason.

PETE

Oh, so now you’re calling me ugly

too?

BRIAN

(automatically)

Gosh, no, I find you quite dishy.

Pete stares at Brian.

(CONTINUED)
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BRIAN

(cont.)

...in a completely platonic and

heterosexual way.

PETE

Everyone knows you’re a poof,

Brian. No one cares.

A few seconds of very uncomfortable silence.

BRIAN

Well, anyway, about you finding a

new band.

PETE

I don’t want one.

BRIAN

You haven’t left your house in

weeks, Pete.

PETE

All the more reason not to find a

new band.

BRIAN

People miss you, Pete.

PETE

Like hell they do.

BRIAN

Want to bet?

For once, despite the morbid topic, Pete looks energized and

enthusiastic - too much so to not be totally faked.

PETE

Sure! Fifty quid! If I don’t get

any positive media in two weeks you

owe me.

BRIAN

Deal.

CUT TO:
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INT. - GENERIC CLUB VENUE

Montage of Pete playing at several different shows with

barely any audiences. The days of the week flash by in the

corner of the screen, and repeat themselves, marking two

weeks exactly.

CUT TO:

INT. - THE BEST HOUSEHOLD - LIVING ROOM

BRIAN

Here’s your fifty quid.

PETE

Cheers.

There is a pause.

BRIAN

So, what do you want to do?

PETE

What do you think I should do?

BRIAN

Well, you can keep going... or...

PETE

Or?

BRIAN

You can quit. Leave the industry

and pick up something else.

PETE

Like?

BRIAN

I don’t know, Pete. Accounting.

Teaching. Something that’ll get you

a bit of money. Isn’t there any job

you always wanted to do?

PETE

This. This is all I’ve ever had.

Brian says nothing.

PETE

(cont.)

And I had it, Brian. I was going

somewhere. You can’t give me your

(MORE)
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PETE (cont’d)
usual manager spiel about how the

majority of bands never make it

anywhere because I wasn’t in the

majority. I had it bloody made. And

you took it all away from me.

BRIAN

Pete, it wasn’t my choice. It was

the boys’.

PETE

I know. But the boys were my best

friends. You were my boss. Who do

you think is easiest to blame?

Again, Brian has no response.

PETE

(cont.)

I’ll let you know about whether I

want to keep going or not soon. I

need some time to think.

BRIAN

All right. Just call my office.

He gets up to leave.

BRIAN

(cont.)

And... Pete?

PETE

Yeah?

BRIAN

There are a lot of other things out

there, you know.

PETE

You keep telling me that. But I

don’t see anything.

BRIAN

That’s because you haven’t been

looking.

And with that, Brian leaves.

PETE

(to himself)

Bloody trite tosser.
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CUT TO:

EXT. - DOCTOR’S OFFICE - DAY

A small building on a typical Liverpool street with a sign

that reads "Bowden’s Family Health Clinic." The sign creaks

back and forth.

MONA

(O.S.)

Of course you should keep going.

PETE

(O.S.)

Why on earth do you say that?

MONA

(O.S.)

You’ve got talent, Pete. You’ll get

your chance, I know it.

CUT TO:

Mona and Pete sitting in the waiting room of the doctor’s

office, Mona holding Roag in her lap.

MONA

Don’t be a pansy and give up now,

of all times.

PETE

Mum, don’t call me a pansy.

Roag giggles at the word and points at Pete, waving his arm

around.

PETE

(cont.)

Oh, great, now the baby thinks I’m

a pansy too.

MONA

He just knows I’m right.

PETE

But don’t you think I should maybe

start looking for a more practical

job?

MONA

Like what?
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PETE

(hesitant)

I don’t know. Accounting. Teaching.

Something that’ll get me a bit of

money.

Mona looks appalled.

MONA

You don’t want to be an accountant,

do you?

PETE

Not really, no.

MONA

Did Brian tell you all of these

things?

PETE

Well, yeah. Word for word,

actually.

MONA

Don’t listen to him. He just wants

you out because you’re struggling

right now. But you’ll have your big

break soon, I just know it!

Pete looks unsure.

NURSE

Best? Mona Best?

MONA

(standing up)

That’s me.

(to Pete)

Think about it, boy. Is there

anything else you want to do?

PETE

Not really, but...

MONA

Exactly. So you shouldn’t give up

now.

The nurse walks up, and Mona hands Roag over to her.

NURSE

What an adorable little boy!
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MONA

(to the nurse)

His name is Roag.

(to Pete)

Like I said, Pete. Don’t be a

pansy.

Again, Roag giggles and points a tiny finger at Pete.

NURSE

He is just too precious!

PETE

Oh, for Christ’s sake.

He rolls his eyes. Mona and the nurse turn to go to an

examination room.

PETE

(calling after them)

You and Roag are the least

supportive family members ever!

CUT TO:

INT. - PETE’S BATHROOM - NIGHT

Montage of Pete returning from playing shows every week:

1. Pete looks into the mirror. He is covered in tomatoes

that have been thrown at him.

2. Pete looks into the mirror and pulls a pair of underwear

that has been thrown at him from off of his head. The

underwear reads "YOU SUCK!"

3. Pete looks into the mirror and turns around. There is a

sign on his back that reads "KICK ME (THE BEATLES ALREADY

DID)."

4. Pete looks into the mirror holding a sign that someone

had been waving. The sign says "GUESS WHO’S ? RINGO!"

EXT. - STREETS OF LIVERPOOL - DAY

Pete walks down the drab gray streets of downtown Liverpool,

completely dejected.

STREET VENDOR

Fancy a look at the papers, mate?
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Pete looks down at the newspaper. The front headline reads

"BEATLES TAKE THE WORLD BY STORM" and features a picture of

John, Paul, George, and Ringo in a row, waving at a crowd of

diehard fans. Pete throws down the paper in disgust and

hurries off.

STREET VENDOR

Oi, you better come back and pay

for that!

Pete pays him no mind and continues walking. He stops by a

television shop, peering in through the front glass, and row

after row of the televisions on display are all showing The

Beatles performing and being interviewed by the press.

Something in Pete’s face seems to shatter, and he takes off

at a run down the street.

He finally ducks into a shop trying to escape the madness.

INT. - WOOLWORTH’S CLOTHING STORE

As he dashes in, the final bars of "Love Me Do" are playing.

Pete looks ready to run again, but a girl behind the biscuit

counter calls out to him just before he does so.

SHOPGIRL

Are you lost?

Pete stares at her uncomprehendingly.

PETE

Lost?

SHOPGIRL

You just look a bit out of place.

Most people who walk in here know

exactly what they want.

PETE

I’m afraid I don’t know what I want

at all.

SHOPGIRL

What, clothes-wise or

existentially?

This question has thrown Pete off.

PETE

Oh - well - existentially. I’m not

really looking for clothes. I just

came here to escape.
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SHOPGIRL

From what?

PETE

Everything.

SHOPGIRL

Has anyone told you you’re

incredibly overdramatic?

Pete looks totally taken aback. He’s not used to people

being this straight with him.

PETE

Do you talk this way to all of your

customers?

SHOPGIRL

No, just ones who walk in with

existential crises on their mind.

Usually I just offer people

biscuits.

At that very moment, an old lady walks up to the counter.

Pete and the shopgirl share a look.

SHOPGIRL

Biscuit, ma’am?

OLD LADY

Oh yes, dear, please.

The old lady hands her some money, and the girl hands her a

biscuit.

SHOPGIRL

(to Pete)

I’m Kathy, by the way.

The old lady, still standing there and unnoticed by Pete and

Kathy, looks between the two of them knowingly.

PETE

I got that from your nametag.

KATHY

Oh, right.

She looks at him expectantly.

PETE

What?

(CONTINUED)



CONTINUED: 32.

KATHY

You gonna tell me your name?

PETE

Lately I haven’t really been

introducing myself to people.

KATHY

Part of your crisis? Not sure who

you are?

PETE

A bit of that. Also I used to be

famous.

The old lady laughs. Pete and Kathy each give her a cursory

look, but only for a moment - they’re too wrapped up in

their own conversation, barely even noticing her.

KATHY

Overdramatic and arrogant. That’s

what I like in a man.

PETE

No, but really.

KATHY

But really, how were you famous?

PETE

I was in a band.

KATHY

(sarcastically)

Oh a band. Well look at you.

PETE

Really, I was! And you wouldn’t

believe me if I told you which

band.

KATHY

That means you’re going to tell me,

then?

PETE

I didn’t say that.

KATHY

Yes, you did.
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PETE

I didn’t!

KATHY

The fact that you think I won’t

believe you means you’re going to

tell me.

PETE

Does not.

KATHY

What are you, five? Which band?

PETE

The Beatles.

The old lady gasps. The entire conversation has been

rapidfire, back and forth, the most energetic Pete’s ever

been since he left The Beatles. Now, however, Kathy doesn’t

have a comeback.

KATHY

You’re lying.

PETE

(triumphantly)

Told you!

KATHY

You can’t be, though.

PETE

What, am I not good-looking enough?

Kathy looks him up and down. He’s wearing tattered jeans, a

dirty shirt, and hasn’t shaved in weeks.

KATHY

Not by a long shot.

PETE

Oi! They said I was the dishiest

one in the band!

KATHY

Ah, here’s the arrogance again. And

you weren’t in the band. This is

the worst attempt at impressing a

girl I’ve ever heard.
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PETE

(yelling)

This isn’t an attempt to impress

you! I don’t even want to impress

you!

Everyone in the store stops what they’re doing to stare

curiously at the two of them.

OLD WOMAN

(shaking her head)

Too far, mate.

Pete stares at her, really noticing her for the first time,

looking aghast.

PETE

What? What? Have you been here this

whole time?

The old woman hobbles away, laughing to herself.

KATHY

I think you need to leave, mate.

PETE

No - I swear I’m not lying -

KATHY

You just screamed at the girl

working behind the bloody biscuit

counter. And you’re a scheming,

lying cad, so get out.

PETE

Come to one of my shows at the

Zanzibar. I still play. Every

Wednesday night at 8. I’m horrible,

my band’s horrible, no one comes -

but you should. Just to know.

KATHY

Know what?

PETE

That I’m not lying.

Another customer, a wizened old man, taps Pete on the

shoulder.

OLD MAN

I think it’s time to leave the

young lady alone, chap.
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PETE

(backing away)

I wasn’t doing anything!

OLD MAN

I got a mean punch, y’know!

PETE

Oh God, is everyone crazy?

KATHY

I’d say you’re the crazy one.

Pete’s been backed up all the way to the doorframe now. The

little old man begins to raise his fist.

PETE

Wednesday at the Zanzibar! 8

’o’clock!

He sprints out of the shop, slamming the door shut just as

the old man swings and jams his hand in the frame.

OLD MAN

That arsehole! Look what he done to

my hand!

KATHY

You’re getting too old for this,

mate.

CUT TO:

A WEEK LATER

INT. - ZANZIBAR CLUB

Zoom in on a pair of high heeled shoes walking into a club.

The camera pans out to show an enthused audience listening

to a sub-par band - and at the very front, Pete behind the

drums, looking miserable.

Cut back and forth between a Beatles show, high-energy and

electric, people dancing all of the place, and this show,

where people are sitting down and looking bored.

PETE

(muttering to himself)

This is fucking terrible.
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AUDIENCE MEMBER #1

(yelling)

This is fucking terrible!

AUDIENCE MEMBER #2

What happened to you, Pete?

Pete looks around at the booing crowd in a panic, and runs

off the stage. What he doesn’t notice is Kathy, who was the

girl with the shoes that we followed into the club.

She runs after him.

CUT TO:

INT. - ZANZIBAR CLUB STAIRWELL

Pete’s sprinting up the stairs, breathing hard.

The door slams as Kathy runs into the bottom of the

stairwell.

KATHY

Pete? Pete!

PETE

Oh, so now you know my name!

He keeps running, and Kathy starts up the stairs after him.

KATHY

Look, I believe you now!

PETE

Do you? Well, that’s just great!

I’m well chuffed that you’ve seen

what a disgrace I am!

KATHY

You weren’t that bad.

PETE

You’re full of shit!

KATHY

All right, I am. You were terrible.

Are you going to stop running now?

PETE

No!
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KATHY

Fine!

They keep running in silence.

KATHY

These are actually the longest set

of stairs in the world! Where are

you going?

PETE

Away from all of this shit!

Pete finally makes it to the top of the stairs and throws

open the door.

CUT TO:

EXT. - ZANZIBAR CLUB ROOF

Pete sprints across the roof and stops when he gets to the

ledge. He immediately closes his eyes. He takes a deep

breath -

- and Kathy bursts through the door, completely out of

breath.

KATHY

You giant sod, why did you - WHAT

THE FUCK ARE YOU DOING!?

PETE

What does it look like I’m doing?

KATHY

Do you know what that fall would do

to you?!

PETE

No, I just fancied a little hop off

the ledge of the roof! I’ve got a

trampoline down there set up so

I’ll bounce right back!

Kathy looks off the edge nervously.

KATHY

Oh, good work, there is a

trampoline there.
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PETE

(opening his eyes)

You’re joking.

KATHY

No, really, look.

Pete looks. There is, in fact, a trampoline right where he

would fall to his death.

PETE

Damn it, I was being sarcastic!

He shifts over a few feet and looks back down, making sure

there isn’t a trampoline where he’ll be jumping.

KATHY

Pete, why the hell are you even

doing this?

PETE

I lost everything. I have nothing

left. I’ve sat on my arse for the

past few months watching the people

I used to be friends with change

the way England sees music, and

what am I doing? Getting booed at

the Zanzibar!

KATHY

The Beatles aren’t everything,

Pete.

PETE

Have you seen where I’m standing?

Pan to view across from the roof, featuring a huge billboard

with the faces of John, Paul, George, and Ringo, reading

"LIVERPOOL’S OWN - THE BEATLES! CHANGING THE WORLD ONE SHOW

AT A TIME!"

There is a beat.

KATHY

Did you pick this as your jumping

spot because of that? Because

that’s kind of sad.

PETE

Why is it sad?
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KATHY

A bit self-pitying, that’s all.

PETE

You’re not doing a very good job of

convincing me not to jump.

KATHY

Look, would you want your life to

end like this? Is this how you want

to be remembered? Pete Best, sacked

from The Beatles and so pathetic he

sacked himself from life?

PETE

Well -

KATHY

Exactly. You wouldn’t. Because that

would be pitiful.

PETE

Oh, thanks.

KATHY

Look, my point is that since I’ve

met you, I’ve come to the

conclusion that you’re an

overdramatic, arrogant,

self-pitying prick. Don’t you want

to improve on that?

PETE

(fiercely)

I’m not any of those things.

KATHY

Prove it.

PETE

You’re a bitch.

KATHY

But I’m talking you out of this,

right?

Pete says nothing, but now looks far less resolute. Kathy

holds out her hand, and after a moment’s consideration, Pete

takes it. At that very moment, the door of the roof bangs

open again; it’s Mona, sprinting across the roof to her son.
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MONA

Pete! Get the hell down from there

or I will kill you myself!

PETE

(feebly)

Wouldn’t that be counterproductive?

He jumps down. Mona throws her arms around him.

MONA

I don’t know how you could ever -

you’re just so stupid - oh, Pete -

(noticing Kathy)

Hang on, who are you?

KATHY

Kathy, ma’am. Nice to meet you.

MONA

You convinced him not to jump?

Kathy and Pete exchange glances.

KATHY

I guess I did.

MONA

It’s wonderful to meet you.

Mona looks her up and down consideringly.

MONA

You know, Pete, I like the look of

this girl so much more than any of

your other girlfriends. They all

looked a bit trashy, I must say.

PETE

Shut up, Mum, you were impregnated

by an idiot who was 20 years

younger than you.

MONA

And I enjoyed every second of it.

PETE

Mum.

ACT III

CUT TO:



41.

INT. - BRIAN EPSTEIN’S OFFICE - DAY

CLOSE UP of a hand knocking on a door.

BRIAN

(O.S.)

Come in!

Pete, clean-shaven and wearing a fresh set of clothes, walks

into the room that he was last in the day he was dismissed

from The Beatles. The office looks mostly the same, papers

strewn about and paraphernalia all over the walls, but Pete

is no longer featured in the photographs.

PETE

Brian.

BRIAN

Pete. Hello. I’m glad to see you.

Sit down.

Pete does so.

PETE

I tried to commit suicide last

week.

BRIAN

Er. I. What?

PETE

I was playing at a show, and

everyone was yelling at me, and I

just realized -

BRIAN

Realized what?

PETE

Have you felt that typical "my

entire life is meaningless"

feeling?

BRIAN

Yes.

PETE

Really?

BRIAN

Yes.
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PETE

What did you do?

BRIAN

I changed.

PETE

You really do say the most trite

things ever.

BRIAN

Thank you.

PETE

(hesitantly)

So... you think I should change,

then?

BRIAN

Yes, Pete, I do.

Pete mulls this over for a few seconds.

PETE

Right, then. I quit.

BRIAN

Okay.

PETE

Is that all? "Okay?"

BRIAN

That’s all. Okay.

PETE

You knew I was going to do this,

didn’t you?

BRIAN

Yes, I did.

Pete looks at Brian consideringly. He stands up, and Brian

does too.

PETE

You’re not a bad guy, Brian.

BRIAN

Thank you.
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PETE

Even if you’re in love with John.

BRIAN

Oh - well - I - what - um -

PETE

(laughing)

Cheers, Brian. It’s really not a

huge thing, you know.

And with that, Pete shuts the door.

BRIAN

(in a small voice)

Right... right.

CUT TO:

INT. - LIVERPOOL EMPLOYMENT OFFICE - THE SAME DAY

There is a long line of people stretched behind the counter,

waiting to take a number at the employment office.

MAN IN LINE #1

Bloody long line today.

MAN IN LINE #2

Everyone’s scrounging for a job,

mate, wait your turn.

MAN IN LINE #1

I am. That’s why I’m in this line.

MAN IN LINE #2

Fair point.

WOMAN IN LINE #1

(to the woman behind her)

No wonder they don’t have jobs.

WOMAN IN LINE #2

Tell me about it.

CUT TO:

Pete sitting in the waiting area, holding a number and

tapping his fingers against the arm of his chair nervously.

A young woman next to him looks over with annoyance at

first, then curiosity.
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GIRL #1

Excuse me -

Pete, startled, nearly jumps out of his seat.

PETE

What!?

The girl stares at him.

PETE

(cont.)

Sorry, I’m a little flustered. Can

I help you?

UNEMPLOYED GIRL

Er - no - I just thought I

recognized you. But you couldn’t

be.

PETE

Couldn’t be what?

UNEMPLOYED GIRL

It’s a stupid thing, really, but

you look at lot like the bloke who

played the drums for The Beatles

before Ringo.

PETE

(feigning surprise)

Oh, do I?

UNEMPLOYED GIRL

Yeah. I went to their shows when

they used to play at the Casbah

Club. And then they dropped him! I

wonder what happened to him?

PETE

He’s probably still trying to pick

his life back up.

UNEMPLOYED GIRL

Probably. Poor bloke. I hope things

work out for him.

PETE

I have a feeling they will.

UNEMPLOYED GIRL

Yeah? D’you know him or something?
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PETE

In a manner of speaking.

The girl looks at him suspiciously and scoots away an inch.

UNEMPLOYED GIRL

Are you one of those crazy people

who the government has to give a

job to cover their arses?

PETE

(laughing)

I sure hope I am.

The girl, looking even more alarmed, scoots away again.

RECEPTIONIST

Number 156!

PETE

That’s me.

He stands up to go.

UNEMPLOYED GIRL

Good luck, I guess.

PETE

Yeah, you too. Thanks for the chat,

it really helped.

Smiling, he walks away.

UNEMPLOYED GIRL

(to the man sitting next to

her)

He must’ve escaped from the loony

bin.

INSERT:

SLOW-MO

1. Pete walking up to the receptionist, who smiles at him

and points him down the hallway.

2. Pete sitting down in the teller’s office looking slightly

nervous, and the employment agent smiling at him.

3. The agent flipping through some notes and pulling out

some pamphlets.

4. Pete standing up, smiling, and shaking hands with the

agent.
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REAL TIME

5. Pete leaving the employment agency building, looking the

most hopeful that he has been in a while.

EXT. - THE BEST HOUSEHOLD - FRONT YARD - MORNING

The next day, Mona crouches in the bushes energetically

pulling up weeds in the front garden.

MONA

Ruining my vegetables! Stubborn

buggers! Get the hell out -

PETE

(O.S.)

Mum?

Mona looks up. Pete is standing over her, looking confused,

holding in his arms a laughing Roag, who has just started to

crawl and is wiggling his arms and legs trying to get down

to the ground.

PETE

(cont.)

Are you talking to the weeds you’re

pulling up?

MONA

(airily)

No! Why would I be doing that?

Pete looks down at her skeptically. She looks back at him

innocently. He gives up.

PETE

I need to talk to you.

MONA

So talk, boy.

PETE

All right. I’m putting Roag down.

He does so. Roag immediately starts to crawl away, so

Pete sits down and puts Roag back next to him. Roag starts

to crawl away again.

PETE

(cont.)

I quit playing in the club.
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MONA

You what?

PETE

I had to, Mum. You saw what it did

to me. I just went to the

employment agency and got a job as

a civil servant.

MONA

But -

PETE

No. Mum, I’m sorry, but I can’t do

it anymore. I made it my life, and

when it became meaningless, my life

became meaningless.

MONA

Pete -

PETE

And I know it’s something you

wanted me to continue, but I think

you wanted that because you wanted

to live through me. Well I can’t,

Mum, not anymore, and -

MONA

PETE.

PETE

And I’m through trying - sorry,

what?

MONA

First, you’re letting Roag get

away.

Pete looks around. Roag has almost crawled across the lawn

at this point.

PETE

Bollocks!

Pete jumps up and dashes over to pick up Roag, who lets out

a disappointed squeal. Pete walks back over, squirming baby

in his arms.

MONA

Second, you can be so melodramatic

sometimes. And third, it’s all

right.
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PETE

Well you listen here - wait, it is?

MONA

(shrugging)

It’s your life. And you’re right, a

small part of me wanted to see you

make it big for me, not for you.

And for that, I’m sorry.

PETE

Oh. I didn’t know you’d admit to it

that easily.

MONA

(shrugging)

Roag’s making me appreciate the

little things in life again.

They both look down at the little boy, who is clapping his

hands in glee.

MONA

Besides, You called me out first. I

had to admit defeat gracefully.

PETE

Good for you.

Suddenly, Mona reaches for Pete and envelops him in her

embrace. She begins to cry.

PETE

(cont.)

Oi, Mum! Not in front of the

neighbors!

MONA

I love you, you stupid child.

PETE

I love you too, Mum. Now stop

crying, you’re embarrassing me.

Mona laughs hoarsely, and pulls away. She wipes away the

tears from her face, smiling ruefully.

MONA

There’s just one thing I have a

problem with.
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PETE

What’s that?

MONA

A civil servant? Really? It

couldn’t have been anything else?

PETE

Oh, sod off, Mum.

Mona adopts a look of feigned shock and scoops Roag up into

her arms.

MONA

Not in front of the baby!

PETE

It’s all right. He thinks I’m a

pansy anyway.

Right on cue, Roag lets out a pealing laughs and waves a

pointed finger at Pete.

PETE

(cont.)

Anyway, I’ve got to go. There’s one

last thing I have to take of.

He stands up and bends down to kiss both Mona and Roag on

the forehead.

PETE

(cont.)

Thanks, Mum.

And he leaves. Mona stares after him for a second, then

looks down at her baby son, who looks back up at her

solemnly.

MONA

You’re too smart for your own good,

you know that?

Roag smiles as if he understands her perfectly.

EXT. - STREETS OF LIVERPOOL - AFTERNOON

Pete walks down the streets of downtown Liverpool yet again.

STREET VENDOR

Fancy a look at the -
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PETE

(smiling, not even looking

back)

Nope, not today!

STREET VENDOR

What a rude bastard!

Pete continues walking. He walks by the same television

shop, all of the telvisions still playing performances by

The Beatles, but this time he doesn’t even glance at them.

He turns into the same alleyway and walks into Woolworth’s.

INT. - WOOLWORTH’S CLOTHING STORE

By the biscuit counter as usual, Kathy leans on the

countertop and sighs, clearly bored out of her mind.

PETE

(O.S.)

Excuse me.

Kathy looks up and smiles.

KATHY

Hello. Biscuit, sir?

PETE

That would be lovely.

Kathy fetches the biscuit, smiling all the while. She hands

it to him.

PETE

(cont.)

I’m Pete.

KATHY

Kathy.

PETE

(gravely)

A pleasure to meet you, Katherine.

KATHY

(laughing)

You clean up nice.

PETE

(still gravely)

Thank you, madam. You’re too kind.
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KATHY

Polite, too!

PETE

Why, yes. And - on that note - if

it’s not too forward of me to ask -

I was wondering what time you get

off work?

KATHY

Six. Why?

PETE

Would you be interested in a spot

of dinner, perhaps?

Kathy smiles.

CROSSFADE

SEVERAL YEARS LATER

INT. - FANCY RESTAURANT - NIGHT

PAN from a balcony down to a restaurant with a stage set in

front. The restaurant is buzzing; it’s clearly a busy night

and a show is about to start.

PUSH IN to one specific table, where a slightly

older-looking Kathy is looking around nervously as if

expecting someone.

WAITER

Are you ready to order, ma’am?

KATHY

No, I’m still waiting for someone.

WAITER

Yes, ma’am. Would you like a look

at the paper while you wait?

KATHY

Oh, no, thank you.

WAITER

Are you sure? There’s some big news

today.

Kathy gives the overbearing waiter a look of annoyance.
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KATHY

All right then, I’ll have a look.

WAITER

Certainly, ma’am. Here you are.

KATHY

Cheers.

The waiter walks away. Kathy puts the newspaper down on the

table, disregarding it at first, and then almost immediately

looks back at the front page. She snatches the paper up and

immediately begins to read, engrossed.

Just then, there is the sound of feet approaching the table.

Kathy looks up, about to tell off the impatient waiter

again.

KATHY

(cont.)

I’m still waiting thanks very -

where have you been? The show’s

about to start!

She stands up to greet a tired-looking Pete, who kisses her

and then sits down across from her.

PETE

Sorry, Kath. Mad day at the Centre

today, so much paperwork to do.

Then I had to pick up the kids, and

Cassie’s teacher wanted to tell me

that she had to put Cassie in

timeout today for not giving any of

the other kids a chance to answer

questions in class. And I had to

drop them off at Mum’s place and

traffic was mad -

KATHY

How’s Mona?

PETE

She’s doing well. Keeping busy. She

was still hacking away at the weeds

when I got there. Roag’s happy to

have Cassie and Rory around for the

night to play pranks on, I’m sure.

KATHY

(absent-mindedly)

Good, good.
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PETE

You all right? You seem a bit off.

KATHY

Look - have you seen this?

She hesitantly hands over the newspaper toward him. He takes

it, looks down at the front page, and shakes his head. We

now see that the front page boasts a large picture of The

Beatles from their later years.

PETE

"Beatlemania Comes to an End - The

Band Is Over." Sad, really. I saw

it on the news at Mum’s place.

KATHY

What did Mona say?

FADE TO:

FLASHBACK - EARLIER THAT DAY - INT. - THE BEST HOUSEHOLD -

LIVING ROOM

Mona and Pete sit in the living room, the kids running

around them. They’re both gazing at the television.

NEWS ANNOUNCER

The date is April 10, 1970. The

time is 5:32 PM. You’re watching

BBC1, and we have some breaking

news for you. Paul McCartney has

just officially announced his first

solo album; the phenomenon of The

Beatles is over.

PETE

What?

NEWS ANNOUNCER

The album will feature his wife,

Linda McCartney, on backup vocals.

Here are some lines from the

official press release Paul did

with ABC Radio.

The broadcast transitions to showing Paul and an interviwer

sitting together.

INTERVIEWER

Will Paul and Linda become a John

and Yoko?
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PAUL

No, they will become a Paul and

Linda.

INTERVIEWER

Were you influenced by their work?

PAUL

No.

INTERVIEWER

Are you planning a new album or

single with The Beatles?

PAUL

No.

INTERVIEWER

Is your break with The Beatles

temporary or permanent, due to

personal differences or musical

ones?

PAUL

Personal differences, business

differences, musical differences,

but most of all because I have a

better time with my family.

Temporary or permanent? I don’t

know.

INTERVIEWER

Do you foresee a time when

Lennon/McCartney becomes an active

songwriting partnership again?

PAUL

No.

The interview ends.

NEWS ANNOUNCER

We now go to music industry expert

Loman Anderson to see how this will

affect our culture -

The TV turns off. Pete looks around, startled, and sees that

Mona has turned off the power.

PETE

Why’d you turn it off? I wanted to

see -
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MONA

We didn’t need to see anything

else.

Pete sits back, still shocked.

PETE

It’s been time for a while, but

it’s still a bit of a shock, you

know?

MONA

If only you were still one of them!

He looks at her in utter disbelief.

MONA

(cont.)

Come on, stupid boy, I was joking.

PETE

Thank God for that.

They sit in silence for a while, contemplating.

MONA

It’s a funny world.

PETE

Why’s that?

She locks eyes with him, then smiles.

MONA

You turned out better off after

all.

There is a beat.

MONA

(cont.)

Shame that they made so much more

money than you did, though.

PETE

It’s all right. I’ve got a prettier

wife than any of them.

MONA

Yeah, I bet you get laid much more.
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PETE

MUM!

END FLASHBACK

INT. - FANCY RESTAURANT - NIGHT

KATHY

She’s crazy.

PETE

Too true. She’s right, though.

KATHY

That’s inappropriate.

PETE

I meant about me being better off

in the end.

Kathy beams at him and reaches for his hand.

KATHY

Look, they’re going to start.

CLOSE UP of the band getting on stage amidst claps and

cheers. It’s comprised of slightly older men, clearly ones

who have families and just play in a tribute band on the

side to make some extra money. The lead singer waves his

hand.

LEAD SINGER

Thanks for being patient, ladies

and gents. I’m sure at this point

you’ve heard the news - The Beatles

have broken up.

The crowd makes noises of dismay.

PETE

Oh, here we go.

CLOSE UP of the lead singer.

LEAD SINGER

So, in honor of them, we’re going

to play a song. It’s a little ditty

from their earliest days - anyone

hear of the Casbah Club? I used to

go when I was a kid, and this was

one of my favorite songs.

Pete looks absolutely delighted.
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PETE

You’re shitting me.

KATHY

Not so loud!

PETE

They’re going to play one of my

songs!

CLOSE UP of the lead singer.

LEAD SINGER

And so, without further ado, here’s

"I’ll Try Anyway."

ZOOM IN to the drummer, who holds his two drumsticks high in

the air, setting up the beat.

The band begins to play.

THE END


